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65 Knot Out or… 
what Hamlet said 
to the Polar Bear!

Introduction

When my late Father started W.R.Harvey & Co.(Antiques) Ltd. 65 years 
ago it was a very different world. Walter Harvey left Vienna on the last 
Kindertransport before the Anschluss and once war against Hitler had been 
declared, he served with the 16th /5th lancers in various theatres before 
being part of the liberating invasion of Italy and Austria. After his demob, 
he started a general Import/Export company and wrote scores of Letters 
of Introduction to British Embassies, trade delegations and Consulates 
worldwide. Slowly he began supplying all manner of items to weird and 
wonderful places and the business grew (remoulded truck tyres to Nigeria 
and hair straightener to South Africa!) and before long enquiries for 
Victorian, Edwardian and Georgian Antique Furniture started coming in 
from across Scandinavia, Germany and America.

By 1951 he had found premises 
in Chalk Farm in London and 
took a lock up shop at 69 Chalk 
Farm Road with access through 
a passageway and across a 
courtyard to a warehouse at 
the back where he established a 
conservation workshops. Thus 
W. R. Harvey & Co. (Antiques) 
Ltd. was born and my late 
Mother soon played a key role 
in the business as well. She 
coped with all the secretarial/
bookkeeping/ salaries side, 
leaving my Father to concentrate 
on buying and selling. 
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close to the southern end of the M1 motorway (opened in 1959) in Mill 
Hill and Billy lived with his family in Sheldon, just south of Birmingham. 
It was not a difficult trip to make least of all in my Father’s huge American 
Estate Car happily cruising at over 100 mph. ( The 70 mph speed limit was 
only introduced in April 1966 after a four- month trial).

Billy always had unusual pieces, one such was a stuffed polar bear which 
stood some 7 ft. high. Another was a Korean Marriage Chest, which my 
Father sold to Raymond Burr in California. (It is not every day one receives 
a telegram signed “Ironside, California”) A great treat was lunch at the 
Malt Shovel, a pub nearby serving steak and chips.

Walter’s taste very quickly moved away from the later items and over the 
next few decades he became much more enamoured with pieces from the 
greatest period of English Furniture making, 1680 to 1830. He had an 
exceptional eye for potential and an almost x-ray vision where he could see 
through the dirt, grime and smoke covering so many items to view the way 
a chest or bookcase could look once it had been cleaned up. 

The pieces were so very cheap in those days and export orders could be 
filled by supplying black and white photographs to contacts with the details 
simply written on the back. What a far cry from our latest website!

Back at that time entries from stock books tell the story. 

( Fine pair of Victorian Lady’s & Gent’s Walnut Fireside Chairs £14-5-0d.

3’3” Geo. Mah. Bowf. Chest drawers, 3 long,2short drawers oval brass drop handles £8-0-0d.

Fine Reg. Mah. Card table on carved pillar & splay feet, brass claws, £12-0-0d

Pair of French painted sidechairs on cab.legs uph. Seats in gold silk. £5-0-0d.)

In these early stock books, entries record the names of some suppliers 
occurring repeatedly, but this was the golden age of the “runners”. The 
runners didn’t have shops but went round all the local second hand shops, 
antique dealers and local auctions buying anything that was old and had 
residual value. They would then “run” their acquisitions to a number of 
dealers to sell them on and there was never a day went by without someone 
running pieces to Harvey’s either by public transport or a selection of 
ramshackle vehicles. Some of these runners were later to become eminent 
dealers with shops in London and elsewhere. This was the way in which 
pieces could start their ascent from the High Street in Finchley along a chain 
to Bond Street, The King’s Road or The Fulham Road.

One figure stands out in my memories, Billy Malkin. He was first and 
foremost a showman and had several fairground rides which he toured 
the length and breadth of the country with. Whichever town he was in 
he scoured second hand furniture shops, auction houses, antique dealers 
and charity shops. He may even have had some pitches at the Hampstead 
Fairground which was only just a mile away from Walter’s shop in Chalk 
Farm and that may have been how they came to do business originally. 

Several times a year he would call and tell my Father that he had some 
stock for him and that usually meant a Sunday morning trip from London 
to Birmingham. I often accompanied my father on these and, as we lived 
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By the 1970s the famous Roundhouse was 
being redeveloped as an Arts Centre under 
the leadership of Arnold Wesker - somewhere 
in there is a brick with Walter’s name on it as 
he was one of the early sponsors. We already 
exhibited at the venerable Chelsea Antiques Fair 
twice a year and the list of fairs grew to include 
the Solihull Fair, The Camden Antiques Fair, 
The Northern Antique Dealers’ Fair at Harrogate 
in the old baths Assembly Rooms, Grosvenor 
House, Olympia and others . I joined Father 
firstly in 1971 and, after spending most of 1973 
in Germany working in Hamburg, returned to 
help out for a few weeks later that year. 

Those few weeks turned into the rest of my 
life and ever since has been full of magical 
moments, surprises and above all a sharing of 
the incredible beauty of fine English furniture 
and furnishings. “Every piece tells a story” was 
one of my Father’s favourite expressions and it 
is only by studying a piece minutely that you can 
sometimes tease out the hidden truths.

The incredibly uplifting experience that cleaning 
and regenerating a piece of “tired” furniture can 
bring is itself a reward and one of the reasons 
why 65 years after its founding I still rush to 
work every morning. You just never know what 
you will find and some of the stories really do 
bring tears to one’s eyes.

The marble statue of Hamlet in the picture of 
the courtyard is one such tale and how it was 
transported from Chalk Farm to a back garden 
near Hampstead on the back of a mobile crane 
in order to lift it over the roof of the house.

Then again, I am reminded of the totters, Fred 
and Ernie, who turned up with half of a “four 
partners desk” and the deliberations my Father 
had to go through to get the other half of the 
desk from a somewhat recalcitrant cleric.

As adjacent shops became vacant in the same block he took leases on 
them and expanded the showrooms through to take on the retail space, 
courtyard showrooms, warehouse and offices comprising 67 to 70 Chalk 
Farm Road. By the 1960s, the area which had been in decline for decades 
started to improve as wealthier people moved into adjoining Belsize Park, 
St. John’s Wood, Hampstead and a huge wedge of Northwest London, with 
many commuting daily past the shop and returning on a Saturday with 
their partners to find their Antique Furniture. Now occupying fourteen 
showrooms with pieces as varied as oak refectory tables to suites of 
Georgian Mahogany Bookcases by Gillows, there was always something 
worth looking at in Harvey’s.

My Father travelled extensively building up a network of dealers and 
interior decorators all over continental Europe and the United States. Many 
of these would make Harvey’s one of their first calls when on a buying trip 
to England. Pieces were being collected on an almost daily basis by shippers 
and transporters for delivery elsewhere in the world.

I had the advantage of being brought up in a perpetually changing home 
where pieces came and went with alarming regularity as they were acquired 

and sold. This rotation didn’t stop 
me or my brothers having a very 
comfortable and secure childhood 
but did mean that we were all 
raised surrounded by fine antiques 
and works of art. Walter loved 
nothing more than talking about 
these finds and so we all learnt as 
we grew, it seemed we were all 
three destined to be in the trade 
at various times.
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As the decades rolled by so it became increasingly clear that more business 
would be done electronically without the need for buyers to actually stand 
next to a piece, stroke it, pull the drawers out and examine the veneers 
to look for any replacements. The key to this is still as it was 65 years 
ago, a matter of trust. The true collector wants to get acquainted with his 
dealer, to know that they can rely on the advice they are receiving and to 
understand all the work that goes into resourcing and researching every 
item to ensure its veracity and originality. 

When our landlords in Mayfair decided to redevelop their holdings, 
I realised the time had come to move and to secure the future of the 
company by acquiring the freehold of gallery premises for Harvey’s. With 
the increasing use of technology and electronic media it no longer needed 
to be in the centre of London and when the opportunity came up to buy 
86 Corn Street in Witney I jumped at the chance to have 2000 square feet 
of showroom space as well as family accomodation all rolled into a lovely 
Georgian period Cotswold Stone Townhouse.

It is true that when I was growing up accompanying Walter to view a 
collection we would avoid pieces which had seen replacements, and that 
is still a very strong cornerstone of my buying policy. With the volume 
of antiques which have been sold in the last half century and are now in 
homes across the globe, it is increasingly rare to find those gems, and I have 
to travel further and look longer to find them. There is so little coming to 

When I think of the 45 plus years that I have been involved in the 
Antiques Trade I have seen how in the UK dealers by and large have had 
to change dramatically the way that business is done. We have moved 
from being the World’s biggest Antique furniture wholesalers to being, 
frankly, much more retail orientated. There are many reasons for this but 
one that cannot be ignored is the move by the major auction houses to 
take over the entire fine art and antiques trade for themselves, precluding 
the dealers as middle men. They have ruthlessly courted our clients 
worldwide and presented themselves with their glossy colour catalogues 
and champagne soirees as being the source of all knowledge and integrity 
whilst hiding behind a set of disclaimers which no dealer in the UK could 
possibly trade under. This is an unfairness which has not benefitted the 
UK trade at all. 

It was one of the prime reasons why Harvey’s moved to 5 Old Bond 
Street exactly half way between Sotheby’s and Phillips in Bond Street and 
Christie’s in King Street. We were in excellent company with Mallet’s, 
Partridge’s and, of course, Asprey’s. Collectors from around the world 
walked past our windows regularly over a 20 year period and often called 
in to see what the other side of the trade had to offer. Many of these have 
become clients over the years and I am now dealing with second and even 
third generations of the same families. It is rewarding to note how many of 
those clients have become close friends.
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Chapter One:

The William and Mary Period Walnut 
Double Dome Bureau Bookcase

It must have been in April 1977 when I took a call from a nearby colleague 
who told me he was about to acquire a “great bit of kit” which he thought 
would be just our cup of tea. He needed to move it on quickly as it had cost 
him an arm and a leg to buy. It had apparently been inherited by a family 
in Highgate, North London, who wanted to sell it to pay for an extension 
to their home. So Walter and I set off that Thursday morning to view the 
article in Dave’s basement. To say we were surprised is something of an 
understatement. It proved to be just the prettiest of little Walnut bookcases 
and was quickly transported to our conservation department round the 
corner in Chalk Farm to the rear of the shop.

Our foreman cabinetmaker, George Aldridge, was given the task of 
restoring the piece, which had become somewhat tired and dusty. George 
was with my Father for many decades and is one of the finest craftsmen/ 
conservators I have ever had the privilege to work with. Slowly he bought 
the piece back to life with a great deal of loving care, in time for us to take 
it 220 miles north to show on our stand at the Northern Antique Dealers’ 
Fair in Harrogate in September of that year. It sold within an hour of the 
fair opening to a local collector and was delivered a couple of days later. 

My Father and I were both delighted when the purchaser made a point of 
returning to the fair to thank us for giving him the opportunity to buy 
the bookcase.

Some six years later the same Yorkshire buyer came to see my Father and I 
at the Northern Fair again and related how he was going into a care home 
and would like to sell the bookcase back to us. We were delighted to re-
purchase this. It came back in to us in October 1983, by which time we had 
opened our showrooms at No. 5 Old Bond Street where it made its West 
End debut in December. Once again it was sold within hours. This time it 
went to a couple from nearby Kensington and we delivered it ourselves to 
their 1st floor drawing room.

Imagine my surprise when earlier this year I received an e-mail and follow-
up phone calls from one of the late owners’ sons telling me that the family 

market and you have only to look at Sotheby’s and Christie’s, who used 
to have fine furniture sales every week, 48 weeks of the year, and are now 
reduced to two such sales annually. 

There is recognition that conservation, when carried out properly, is no 
more than the orignal cabinetmakers once intended for their wares. Indeed 
they are constructed in such a way and using the appropriate materials to 
ensure they can be used and “serviced” as a regular occurrence in much the 
same way as we have all become accustomed to regular servicing of 
our more mundane cars.

It is with a great deal of pride that I am delighted to present some of the 
best pieces we have bought and sold over the past 65 years, and I have used 
these pages to tell some of the stories behind these items. Above all, I hope 
you will enjoy looking at these exceptional examples and see why Harvey’s 
Antiques is such a special place to shop.

The answer was probably “and you want to 

try standing outside all day every day clutching 

poor Yorick’s skull rather than ice skating 

wearing a fur coat!”

David Harvey
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had now decided to sell the home in London and wanted to sell the Bureau 
Bookcase. After some negotiating and visits to the premises, I eventually 
acquired the piece again in February of this year, which is when I started to 
think of plans for holding a 65th. Anniversary exhibition and could not have 
hoped for a prettier example of everything that my Father and I stand for. 

Again, over the past 33 years the finish had faded a little and there was a 
little water damage where the house had suffered some ingress but with 

the very careful ministrations of the exceptionally gifted Andy Briggs in my 
conservation department we have been able to bring this back to the same 
state it was in, all those years ago in Harrogate.
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Chapter Two:

A Breakfront with a difference.

It must have been in about 1985 when I saw a wonderful Satinwood and 
Mahogany breakfront bookcase in a shop in the Midlands. I rushed back 
to tell my Father all about it as I had reserved it for 24 hours. It was a 
big investment and was before the days of mobile phones and instant 
photography transmission. The following day we set off early to view it 
again and were both imbued with its genuineness and beauty. 

There is something about the combination of Kingwood, Tulipwood, 
Satinwood and Mahogany with line inlay that makes this quite spectacular. 
Once more, it sold very quickly to a Swiss collector and was transported 
over to his home. It was his wife who called me in August 2002 to see if I 
would like to view the bookcase in Switzerland and buy it back. I flew over 
to Geneva the following week and spent a delightful day in her company 
having lunch by Lake Geneva in the warm summer sun. When the bookcase 
arrived back in our hands I had the pleasure of placing it on display in our 
new showrooms in Witney when an existing American client, a collector of 
satinwood pieces, called in and admired the breakfront bookcase. 

A very good lunch was had at the now defunct Mason Arms in South Leigh 
where the owner, Gerry looked after us in his unique manner right through 
to the almost obligatory vintage Armagnacs to finish the meal. That 
breakfront was then sent over to South Carolina to a new home.

It was only a couple of years later I just happened to be browsing a London 
sale catalogue when I came across a picture of what I thought was the same 
bookcase. I checked all my records to see if the dimensions were the same 
and photographs to see if the inlays were all the same and it turned out to 
be the pair to the one in America! I called over to the States to see if the 
client still had his bookcase and he said he was looking at it as we spoke. I 
couldn’t resist the temptation and so the pair to the previous bookcase came 
my way as well. 

This time, after some TLC in my conservation department it came on 
show and aroused great interest selling to a couple in central London. Oh 
boy! Did we have fun trying to get the bookcase to stand properly in the 
Georgian period house it went to.
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Chapter Three:

A superb set of four chairs selected by 
Arthur Negus

This set of four exquisite carved Mahogany armchairs came to us from a 
Dutch couple living in London whose careers meant they were about to be 
posted to Switzerland and were unable to take all their furniture with them. 
They had acquired these from a top Fulham Road Dealer at a London fair. 
They are Hepplewhite period and very similar to those illustrated in the 
Dictionary of English Furniture with examples from the Thursby-Pelham 
collections.

They have the added interest of one of 
the chairs being illustrated in the book: 
“Going for a Song: English Furniture, 
Arthur Negus talks to Max Robertson”. 
I remember many years ago Arthur Negus 
opened the Northern Antiques Dealers 
Fair in Harrogate in the 1970s and came 
onto our stand. My Father and I spent 
the best part of an hour talking with him 
about his first love - Fine English Antique 
Furniture - and I can still hear his gentle 
West Country Burr as he talked about 
drawer linings or different timbers.

“Going for a Song” was, of course, the forerunner of all those current 
television programmes about antiques. In this age of instant opinion, our 
current experts will never be able to emulate Arthur’s performances on 
“Going for a Song” where he would take ten minutes to explain all about 
a piece, how it was made, who made it, where it went and what it was for 
with minimal time spent on its value. Contrast that to today’s programmes 
where a single sentence will tell you about the item and the main topic is 
the price and whether or not you can flog it at an auction to make a profit 
whilst ignoring the auction fees, your time and mileage etc. etc. etc. I do 
wonder whether many of these programmes have been a contributing factor 
to the shrinkage of the Antiques trade with so many of the “experts” being 
supplied by the major auction houses.

All the floors sloped to the middle and all the walls were out of true, 
but with wedges and packing pieces we finally got the bookcase to look 
“plumb” from just about every angle .

Some years went by and the bookcase owners moved from Montague 
Square to Dulwich where the somewhat lower ceiling heights prohibited 
the placing of the breakfront, so once again it has come on show here in 
our showrooms in Witney. In the meantime, the collector in South Carolina 
has sadly passed away and his bookcase has been bought by a dealer in 
Australia. He is now trying to sell it to another client of mine who is in the 
process of building a new home to house his collection. Will there be the 
opportunity to reunite these two bookcases that must originally have been 
made as a pair? I believe discussions are on-going between my friend in 
Australia and his architect to resolve this dilemma! 

 I can attribute these bookcases to Gillows of London and Lancaster on 
both stylistic and constructional grounds - there are so many points of 
reference that I am happy to elaborate.
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Chapter Four:

A supreme Kingwood Cabinet 
on Chest

This is another intriguing story and 
starts in May 1997 when a friend up 
in the Borders called to tell me he had 
acquired a stunning Walnut escritoire. 
I immediately jumped in my car and 
set off on a 700 mile round trip. It 
was well worth the effort and the 
following day I returned to Witney 
with this incredible piece. Walnut it 
was not – Kingwood it most certainly 
was and again, with a little of George 
Aldridge’s TLC, it came back to life 
and was one of the highlights of my 
stand at the BADA Antiques Fair in 
Chelsea where it sold very quickly 
to an American couple living in 
Kensington in a penthouse overlooking Hyde Park. George and I delivered 
it and set it up for them in their drawing room having to move the grand 
piano slightly, taking care not to knock over the silver frames with pictures 
of my clients with friends Bill and Hillary Clinton.

At the BADA Fair the eminent furniture historian, Dr. Adam Bowett, 
spent some time talking to me about the kingwood piece and alluded to a 
magazine article attributing an almost identical piece to Thomas Pistor of 
London. Sometimes these items come in and go out before one has truly 
had time to research them.

A couple of months later my Hyde Park client had a call from Washington 
appointing him as an advisor to the President, and so off to Georgetown 
went the escritoire and my friends. A few weeks later I spoke with them and 
they complained that the piece looked divine but needed something similar 
to balance it on the other side of the double doorway. As luck would have 
it that is when this companion piece came my way with a very similar 
design and almost matching dimensions and most importantly executed 
in Kingwood.

These wonderful set of chairs came on show and were bought by an 
American Interior Designer who, accompanied by his own independent 
expert, fell in love with them and commented that there is not a straight line 
anywhere on them. The years went by and the subsequent buyer decided to 
sell them and traced them back to us. And so another fine find came back to 
Harvey’s. They are a truly exciting set of chairs and would have been made 
to ensure there was ample space for the voluminous ladies’ costumes of the 
time with their crinolins and such like. If you look closely you will also see 
the finest carved details to the backs, arms and legs and as you run your 
hands over the carving, there are no sharp edges anywhere – this is as it 
should be for pieces made over 200 years ago.
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I believe they are all the work of Thomas Pistor – Adam Bowett was right 
and when you see several of Pistor’s pieces together it really is quite clear 
that they have a common authorship.

Recently, they decided to move away from the Washington area to 
California and discovered that they couldn’t make this cabinet on chest 
work in their Ranch Style home. So back it came to Oxfordshire. In the 
intervening decades I have been lucky enough to have had the time to do 
a great deal more research into these Kingwood cabinets and they have a 
shared ancestry, common construction and style conventions. I have also 
written articles on this “family” of pieces, which have been published.
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Thomas Sheraton illustrates his design for this model of table in plate XX 
of the Appendix 1 to his Cabinetmakers and Upholsterers Drawing Book 
published in 1793 and it is headed up “A Ladys Dressing Commode” and 
the dressing table is shown beneath the commode. His only comment about 
this is “ the dressing table below can require no explanation, except what 
relates to the size, which from front to back is eighteen inches, thirty four 
the whole height, and two feet four the length of the front.”

Chapter Five:

Thomas Sheraton’s designs for a 
Dressing Table

So much English Antique furniture is metamorphic in order to comply 
with the competing needs of aesthetic appearance and function and so 
we see time and again a piece which opens out from one form to reveal 
its true uses. Just such an example is this Sheraton period Mahogany and 
Satinwood dressing table, which has stood for many years in a home in 
Primrose Hill before returning to Harvey’s recently.
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Chapter Six:

Read all about it - a Mahogany 
Reading Table.

Perfectly nice as a Regency period end support side table or writing table 
executed in Mahogany, this table hides again its metamorphic nature, as it 
is an adjustable reading table as well. I sold this to a collector in Hampshire 
a few years ago and am now selling it on behalf of his former wife. 
The proceeds will therefore be going to an extremely good cause.

Just imagine you were the proud owner of a library full of leather bound 
tomes in 1810, this would have meant you were someone of wealth in a 
time when books were still expensive luxuries. Women were just beginning 
to take up reading for pleasure with the introduction of the revolving 
libraries (forerunners of the mobile lending libraries) and the invention of 
the novel. When Sheridan wrote his play “The Rivals” in 1775 he gave us 
Lydia Languish who, as her name suggests, was fashionably reclining on a 
Chaise Longue reading a novel. As more ladies took up reading and books 
became slimmer, lighter volumes so the furniture changed to reflect this. 

This is in contrast to the somewhat more complicated versions published 
in the original book of 1791 which are heavier and more ponderous. In 
this case, the example we have in stock has what appears to be a tray 
for holding razors in the fitted interior which does beg the question as to 
whether this was intended for a Gentleman to use in contrast to the 
Lady’s dressing Commode shown above it. If only these pieces could talk!
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Chapter Seven:

Reflections on a Carved Oval Mirror.

Way back in the 1950s my Father had the patronage of many fine legal 
professionals who at the time would have been in offices around Holborn and 
Chambers in Lincolns Inn or Gray’s Inn. The mirror I have chosen to show here 
must have been acquired from Harvey’s during this period along with a number 
of other pieces by a most eminent post war lady judge and her husband. These 
pieces have now been inherited by their daughter who, frankly, has a house 
in Islington which is already pretty fully furnished and has been extended to 
accommodate those pieces 
from her parents she wants 
to retain.

This was just a case of one 
mirror too many and it has 
travelled to Witney in search 
of a new home. The detail to 
the fret carving surrounding 
the oval frame is exceptional 
and very intricate. I wonder 
who has paused in front of 
this to adjust a tie, add some 
make-up etc.

However, no true bibliophile would want to sit and clasp his expensive 
volumes in his hands to read as this would cause the inevitable transfer 
of grease from him onto the exquisite hide and gilt tooled bindings. 
Thus the need for a table for reading was one of high importance in the 
better off households and institutions. There was also the need for it to 
be multi-adjustable in order to take advantage of the best light, whether 
seated or standing, by the window or near the fire. As we so often find, the 
connotation of these pieces is a gateway to understanding how lives were 
led in centuries gone by.
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We always call this sort of table a breakfast table but, if the truth be 
known, it is certainly suitable for any meal during the day. These are 
normally constructed with a tip up action although whether this was to 
enable the table to stand at the side of a room taking up minimal space or 
so the table could be easily moved from one room to another is not clear. 
In this instance, you can see just how clever the maker was in choosing his 
timbers very carefully to produce a stunning effect. Whether in an informal 
dining or breakfast room or centrally in a large hall, this table makes a very 
good impression.

Chapter Eight:

Breakfast Table or any other meal 
table.

This quite outstanding Regency Period Mahogany Breakfast Table has 
come to Witney from the same source as the previous Oval Mirror and 
is a textbook piece of Regency Cabinetmaking. This is exactly the sort of 
table which old hands in this business should have in stock to teach the 
uninitiated what to look for.
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Chapter Nine:

Walter Harvey’s treasured 
Longcase Clock

Back in the 1960s my Father started dealing 
with increasing numbers of clocks, and got to 
know John Hoffman, who at the time was a 
consultant physiotherapist with a number of clients 
including the well-known tennis player Fred Perry. 
He also had a passion for clocks and horology and 
started selling pieces to Harvey’s. I have no doubt 
that Walter learned a great deal from the lengthy 
sessions he had with John. Eventually John retired 
from the world of aches and sprains to become 
a full time dealer, initially from his family flat in 
West Hampstead and subsequently from Ashley 
in Leicestershire, and briefly from East London.

Wherever John went, his pipe went too and he 
was always at his happiest puffing away while 
fixing a clock. He became a regular visitor at Chalk Farm and asked George 
Aldridge to carry out his case restoration in his spare time. For any long term 
relationship to develop in the Antiques trade it needs both parties to make a 
profit without being greedy and that was certainly the case with both Walter 
and John. 
At this time my Father had also found a fantastic outlet for good English 
Antique Clocks in perfectly restored condition in Zurich – the irony of 
Switzerland buying hundreds of English Longcase and Bracket clocks will not 
be lost on you I am sure. Maybe the Swiss just got tired of Cuckoo Clocks!

I know how smitten Walter was with this particular William and Mary 
Period Marquetry Longcase Clock and, not surprisingly, he acquired it 
for himself. It stood in the flat above the shop in Chalk Farm and thence 
to Radlett where, having re-married, he and Yvonne, my stepmother, set 
up home in a wonderful Lutyens type house. Yvonne became a very great 
support for Walter and understood brilliantly his commitment to quality 
and integrity. The friendship with John and his family lasted over 20 years 
until he passed away.
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Chapter Ten:

The well travelled Queen Anne Burr 
Walnut Bureau Bookcase.

I have always been fascinated at how quickly fashions 
change and how architecture has influenced furniture 
design. If you look at the first piece shown in this 
catalogue, the William and Mary period Walnut double 
domed bureau bookcase and compare it to this Queen 
Anne burr Walnut bureau bookcase, it hardly seems 
credible that only 20 years separates the two.

I originally had this on show in Old Bond Street and 
sold it in August 1984 to an Italian lawyer with a 
practice and home in New York where it remained for 
many years. When he retired a couple of years ago he 
moved back to Italy to be closer to his extended family 
and the Bureau Bookcase moved back across the Atlantic with him. He has 
very kindly asked me to see if I can find yet another home for this piece.

Burr Walnut is certainly the most sought after of the Walnut veneers. Because 
only a tiny amount of burr can ever come from any tree it was always only 
available at a premium price. A burr is a tree growth in which the grain has 
grown in a deformed manner. It is commonly found in the form of a rounded 
outgrowth on a tree trunk or branch that is filled with small knots from 
dormant buds and it does have a spectacular effect when used for quartering 
or “bookmatching” veneers. This is why pieces made using these most 
expensive veneers are usually of the very best quality because you wouldn’t 
use these rarer materials on a mundane item. Certainly this is also true of 
Kingwood, as I have discussed elsewhere in this book. 

The interior of this example is just a joy to behold with its serpentine 
shaping and reading stand that reveals a hidden well.

One of the great delights of being in the Antiques Trade is that each one of 
these items comes back after 10, 20, 30, 40 or more years and when you 
see them again it really is just like greeting a long lost friend. You rediscover 
your friendship in these pieces and understand all over again the reasons 
why you wanted to own them in the first place…
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The leather on the top of this desk was replaced when I had it 30 years 
ago and it now has a lovely mellow colour and patina. If we could go back 
to the time when these pieces were made we would have seen the leather 
writing surfaces on desks, writing tables, bureaux etc being replaced quite 
regularly as daily use would have deteriorated the finish and, of course, 
the use of quill pens might not have been quite as neat and clean a way 
of handling correspondence as the modern counterparts.

One of the old established families of leather workers in London was the 
Crisp family, some of whom are still in the same line of business. As a 
teenager I loved delivering desk tops, bureau flaps and templates to Crisp 
and Son in the Hawley Road only a quarter of a mile from the shop in 
Chalk Farm. Then to have the opportunity of seeing the hides in their 
natural state going through to the hand coloured and polished antiqued 
finishes which they had perfected along with the art of the gilt tooling 
around the edges and marking out the panels was fascinating.

Of course you don’t need to be a doctor to own this desk but it would suit 
a professional office. With the advent of wi-fi connections, it is simplicity 
itself to use a computer and peripherals on a desk like this. I wonder what 
the original cabinetmaker who made this desk would think to that!

Chapter Eleven:

A medical man’s Partners’ Desk

I am sure it is merely coincidental but I have another example that has 
been to Switzerland and back, in this case, a very good early 19th. century 
Mahogany partners’ desk. I sold this when we were in Old Bond Street to 
a Doctor who had the drawers and cupboards lined in baize to protect his 
medical instruments. He also bought a number of other pieces at the same 
time and I recently had the opportunity to speak to his daughter who now 
lives in Paris.

She has inherited the majority of his collection but really has nowhere to 
house the desk even though she would dearly love to work at it every day. 
In some respects, as an Antique dealer, all one is doing is helping out the 
families and friends of those one has had the pleasure of dealing with over 
many years.
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One of my dearest friends, a collector with homes in London, Vienna and 
Sao Paulo came by and fell in love with the table immediately and had to 
have it shipped to Vienna straight away. Once again I missed the boat so to 
speak and didn’t have the opportunity for further research. He has recently 
bought another property in Vienna and has given part of it over to his 
family so some of his collection has come back to me again and this time 
I have had the chance to catch up with Margaret Caroline Rudd.

Indeed, since I last handled this extraordinary table, two books have 
been published recounting her life story. In short, she was Irish and very 
wayward. She was orphaned and brought up by her maternal uncle, John 
Stewart, being sent away to school where the parents of her peer group 
threatened to withdraw their offspring from the institution unless she was 
expelled. She returned to live with her Grandmother in Lurgan where 
she availed herself of the opportunities presented by having a garrison 
of the English 62nd Regiment of Foot Soldiers in the town. She married 
Lieutenant Valentine Rudd on 4th February 1762 and before long they 
were back in England living in London where she went through his 
money like wildfire.

Chapter Twelve:

The amazing story of Mrs Rudd’s 
Dressing Table and her treachery 
with the Perreau twins!

In the preface to this book I mention the changes in the Auction Houses 
and their transformation from trade warehouse to highly sophisticated 
worldwide retailers and I include a page here from the catalogue where 
I found Mrs. Rudd’s Dressing Table way back in 1983 as an illustration 
of how they have progressed.

Once this table came on display, it was only a matter of time before a 
collector would want to buy it. And so it was sold to a delightful gentleman 

from Surrey who I 
believe had invented the 
first electronic hearing 
aid in his youth. In fact 
so rapid was this sale, 
I didn’t have a chance 
to carry out any further 
research on this. My 
opportunity should 
have come some years 
later when he moved to 
another house and was 
“down-sizing” to use 
the modern idiom and 
so Mrs. Rudd’s Dressing 
Table came back in to 
stock at Number 5, 
Old Bond Street.
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been subject to blackmail or by just issuing further notes which were lodged 
with bankers. She had also now taken to calling herself Mrs. Perreau and 
claimed to be married to Daniel Perreau, even though she had never been 
divorced from Valentine Rudd.

She also pawned her jewellery repeatedly and bought a new house in 
Harley Street which she furnished. Presumably it was for this house that the 
famous Mrs. Rudd’s Dressing Table was made. Daniel had always been a 
wastrel and a gambler whereas his brother, Robert, was an apothecary with 
a decent income and a loving family. The twins could not have been more 
different except in appearance.

The desperate man ended up in the debtor’s prison while she continued to 
add to his debts. There is no doubt that she had learned at an early age to 
make the most of herself and her appearance. She was a courtesan with a 
seemingly large following including such luminaries as John Wilkes and 
James Boswell, the writer, to say nothing of Samuel Johnson. In order 
to keep herself in the manner to which she would have liked to become 
accustomed she embarked on a series of frauds that consisted of issuing 
promissory notes against which banks would lend money. She repeatedly 
claimed descent from the Scottish Royal House of Stuart!

In the aftermath of the South Sea Island (Bubble) affair, it had become the 
very cornerstone of the Banking World that a man’s word was his bond and 
indeed the wealth of the City of London was built on this trust. Mrs. Rudd 
inveigled the Perreau twin brothers to help in her deceptions passing off 
counterfeit notes signed by well-known merchants, members of the nobility 
etc. and forging their signatures. As they fell due for repayment so she was 
able at a few hours notice to come up with several thousand pounds to pay 
them off. We assume the money came from her clients who may well have 
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Margaret Caroline Rudd left a trail of broken men behind her. 
This included the twins, Daniel and Robert Perreau who stood trial for her 
forgery, were found guilty and hanged in 1775. She subsequently used her 
undoubted charms to secure a not guilty verdict for herself. This Georgian 
Scandal rocked the very pillars of the establishment with members of 
the public queuing round the block to get into the Old Bailey to see the 
proceedings. This knocked the American War of Independence off the front 
pages of the newspapers and journals. Apparently, the Rudd Trial was as 
avidly followed and widely reported in George III’s reign as the 
O.J. Simpson Trial was in the USA some two centuries later.

How did Hepplewhite and Shearer know what her dressing table looked like?
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In the meantime we are indebted to George Hepplewhite, whose widow, 
Alice, published a book of his designs for furniture two years after his death 
in1786. “The Cabinetmaker and Upholsterers Guide” gave the author’s 
name to a whole period of designs from the last two decades of the 18th 
century and on plate 79 we see the term “Rudd’s Table” used.

George Hepplewhite was seemingly unknown during his lifetime and it is 
due to Alice’s business acumen that his name has survived. His style is a 
very traditionally based transition from the Gothic, Chinese, Rococo and 
Neo-classical idioms of Chippendale to the lighter lines and designs of 
Thomas Sheraton. However, in the notes to plate 79 he writes: “Rudd’s 
Table or Reflecting Dressing Table, This is the most complete dressing table 
made, possessing every convenience which can be wanted, or mechanism 
and ingenuity supply. It derives its name from a once popular character, 
for whom it is reported it was first invented.” 

It then describes the construction in greater detail. It is also interesting to 
see the inlays on this example tally with suggestions in the preceding plate 
and elsewhere in the publication. This example also has the fluted legs as 
does Hepplewhite’s design. Did he make the original one for Margaret 
Caroline Rudd?

The centre drawer is fitted for writing and it is delightful to see how 
so many of the intricate little internal fitments still retain the original 
lids. Again, the crossbanding to the drawers is exactly as described by 
Hepplewhite. Did Margaret Caroline Rudd sit at the secretaire drawer on 
this table to write out those forged notes that lead to the inevitable hanging 
of the Perreau Twins? We may never know!
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Chapter Thirteen:

The moving tale of a Tavern Clock, 
going from London to Guernsey, 
to Ascot and on to Witney.

It is only right that I should finish this brief resume of pieces Harvey’s have 
handled previously by including the most recent acquisition. This glorious George 
III Lacquer Tavern Clock also came from John Hoffman in November 1984. It 
hung at the end of the shop in Old Bond Street at the top of the stair well lit by a 
spotlight and visible from the street. It immediately attracted the interest of a lady 
from Guernsey who fell in love with and took photographs and details to show 
her husband. Within a week of coming on display it was on its way from Mayfair 
to The Channel Isles where it remained for many years until my clients decided 
they wanted to move nearer to their children and grandchildren here in England. 

Along with their other belongings they moved to Ascot, one of several moves 
within that area and each time the clock moved with them keeping excellent 
time. Imagine my surprise a few weeks ago to get the call:

“You won’t remember us but some years ago we bought a Black Lacquer 
Tavern Clock from you when you were in the West End and we wondered 
whether you would be interested in seeing it again?” They were about to move 
again and had enjoyed owning the clock for over 30 years but now feel it 
should find a new home.

A few days later I journeyed over to Ascot and saw my friend, the Tavern Clock 
by Henry Overall.The collection instructions to my carriers were simple - call first 
but avoid Royal Ascot Week as we always go away for that period to avoid not 
being able to get out of our house because of the traffic! Eminently sensible.

Once in Witney we hung the clock making sure the fixings to the wall were all 
sound and once again this clock was ticking away keeping excellent time. There 
is something very soothing about the regular beat of a pendulum – it is almost 
the heartbeat of a house. Well it would have been except for that memorable day 
when the undreamt of, the unthinkable, the improbable happened. The s-shaped 
hook holding the large weight onto the going train decided it had had enough of 
being a pretty shape and decided to straighten itself. 
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Appendix

Descriptions:

No: 10495

A fine and rare William and Mary period figured 
Walnut Double Dome Bureau Bookcase, the double 
domes with central and corner flanking carved 
giltwood finials and the crossbanded sides with 
domed returns at the top, the conforming doors to 
the upper part with bevelled edge mirrored panels 
opening to reveal an arrangement of adjustable 
shelves, three small drawers flanked by two tiers 
of pigeon holes above pull out candle slides at 
the waist. 

The crossbanded double feather banded fall opens 
to a well with secret compartments, concave and 
double concave small drawers with more secret 
compartments and a central double ogee shaped 
door flanked by pigeon holes and all above two half 
width and two full width feather banded drawers all 
within double ovulo mouldings and raised on flat 
bun feet.

Ca.1695

Height: 80”, 203 cms 
Width: 34.5”, 88 cms 
Depth: 21”, 53 cms

The weight was released and slid down the inside of the trunk hitting the 
base with a sickening thud which pulled the screws out of the wall allowing 
the whole clock to slide downwards making grating noises as it did so, 
falling forward onto the carpeted floor. Seldom have I been so grateful for 
best quality Axminster wall to wall carpeting! Fortunately, the case was not 
damaged or, as 007 would have it, shaken not stirred! I decided that now 
would be a good time to have the movement cleaned and a replacement 
s-hook supplied in time for this exhibition.

When I first saw this delightful example I was very taken with the 
contrasting colours of the shield shaped dial and the ivory coloured chapter 
rings with the flashes of gilt from the lacquerwork. I do wonder where it 
will go from here?

Tavern Clocks or Act of Parliament Clocks?

An “Act of Parliament clock” is a type of large clock originally hung 
in inns and taverns in the United Kingdom, beginning in the mid-18th 
century. Such clocks were plain in design, the faces were around two to five 
feet in diameter, and they were hung on the wall. They are also commonly 
called Tavern Clocks. The term “Act of Parliament clock” came about long 
after these clocks were already in existence. In 1797, a tax against clocks of 
five shillings was introduced in the Kingdom of Great Britain by the Prime 
Minister William Pitt. The tax was very unpopular among clockmakers and 
was repealed after nine months. Later, these large inn clocks were widely 
believed to have been invented as a response to this tax, which was not 
the case.

In this instance, as the clock predates the Act of Parliament by some 25 
years it is correct to call it a Tavern Clock.
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No: 398T/9658 

A truly exceptional early William and Mary period 
Oyster Kingwood Parquetry Inlaid Two Door 
Cabinet on Chest attributed to Thomas Pistor 
of London. The top of this piece has a shaped 
moulding above a flat moulded section and a 
cavetto moulding leading to the convex frieze 
drawer above two geometrically inlaid doors 
retaining the original locks and hinges. The insides 
of the doors are similarly inlaid and reveal an 
arrangement of eleven oyster veneered drawers 
around a central geometrically inlaid door which 
opens to reveal five further small drawers. The base 
is fitted with two half width and two full width 
geometrically inlaid drawers and the whole is raised 
on flat bun feet. The sides are also geometrically 
inlaid and crossbanded. The roundels to the front 
are all crossbanded as are the doors and drawers. 

Ca 1685 

Height: 70.75”, 180 cms 
Width: 47.5”, 121 cms 
Depth: 21”, 53 cms.

Attribution: This exceptional piece is one from a 
family of cabinets all made by Thomas Pistor, who 
worked in London from about 1668 to 1706. We 
have been fortunate enough to have owned three 
of these pieces in the last 60 years. The first is that 
illustrated in Dr. Adam Bowett’s book “English 
Furniture, 1660 – 1714 From Charles II to Queen 
Anne “ illus. 7.30, page 209.  Bowett comments in 
his book that as Kingwood ( Princeswood) was the 
most expensive and rarest exotic veneer available 
at the time, it was only ever used on the very best 
and most prized items. Although the piece shown 
in the book is an escritoire rather than a cabinet 
on chest, the second piece we acquired shortly 
after the first example and which this is, is indeed 
a cabinet on chest, again by the same maker using 
the same patterns as the escritoire. The attribution 

No: 399D/ 10083

A superb George III Period Mahogany, Satinwood, 
Tulipwood and Kingwood Library Breakfront 
Bookcase attributed to Gillows of Lancaster, the 
inlaid, cavetto cornice above four inlaid 6-pane 
rectangular glazed doors with adjustable shelves 
behind, the lower section with inlaid pull out book 
slides at the waist above four doors inlaid with 
flame figured mahogany oval reserves enclosed by 
satinwood spandrels and kingwood and satinwood 
crossbandings, the whole raised on a moulded 
plinth base and with ebony and boxwood stringing 
throughout.

Every part of this wonderful example is constructed 
and finished to the highest of standards. There are 
refinements in the details that make this one of the 
finest pieces we have had the honour to handle in 65 
years. For ease of transportation this bookcase was 
made in 11 sections.

Ca. 1780

Height: 103”, 262cms 
Width: 111”, 282cms 
Depth: 22”, 56cms

No: 9362

An important set of 4 Hepplewhite Period 
Mahogany Salon Armchairs. The cartouche shaped 
carved backs with wavy carved uprights flanked 
by carved shaped scrolling arms and raised on 
extremely fine carved cabriole legs.

Ca. 1785

Height: 37”, 94cms 
Width: 26”, 66cms 
Depth: 24.5”, 62cms
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No:10034/402Y

A very good Regency Period Mahogany Adjustable 
Reading Table, the rectangular top with two pairs 
of brass ring holes to take book ledges and an 
adjustable easel support, the whole raised on end 
supports with sliding columns to adjust the height 
and united by a turned stretcher and terminating in 
sabred legs with brass caps and casters. 

Ca. 1810

Height:  30”, 76 cms 
Width: 36”, 92 cms 
Depth: 20.5”, 52 cms. 

No: 403B

A very rare and exceptionally attractive George III 
period Mahogany Oval Fretwork Mirror, the mirror 
plate within a crossbanded border surmounted 
with carved scrolling acanthus leaves gathered in a 
clasp, the sides with trains of paterae and husks, the 
base submounted with a foliate cartouche within 
acanthus and paterae borders.

 Ca. 1800

Height: 33”, 84 cms 
Width: 18”, 46 cms 
 Depth: 1.5”, 4 cms.

No: 403E

A particularly good Regency Period Mahogany 
breakfast table, the rectangular, fiddle- back and 
flame figured and crossbanded tilting top above a 
column raised on moulded sabred legs terminating 
in brass feet and casters.

Ca. 1820

Height:28.5”, 72 cms 
Width: 58”, 148 cms 
Depth:33”, 84 cms

of these extraordinary pieces is based on an article 
in Country Life 11th. August 1950, depicting 
Buxted Park, the home of Sir Basil Ionedes, and 
showing quite clearly a conforming parquetry 
inlaid Kingwood Escritoire and commenting that 
this bears the makers’ label for Mr. Thomas Pistor, 
Ludgate Hill, London

A major article on Thomas Pistor and his son, 
also Thomas, was published in the Journal of the 
Furniture History Society “Furniture History” in 
2000, and was researched and written by Adriana 
Turpin. She rightly states that Pistor’s work is 
on a par with the Royal Cabinetmakers, John 
Gumley and Gerrit Jensen. and indeed. all three 
worked for Colonel James Grahme who was a 
high ranking courtier to James II. Sadly, we cannot 
trace for whom this cabinet on chest was made 
but the possibility exists of a royal or near royal 
provenance. See FHS Journal 2000, pp 43 to 60.

See also: “Antique Collecting” Magazine, April 
2015, pages 28 to 31 “Three-piece Suite” 
by David Harvey

No:402H

A particularly good George III Period Mahogany 
and Satinwood Lady’s Dressing Table, the double 
hinged crossbanded top opening to reveal an 
adjustable easel dressing mirror flanked by lidded 
compartments above a drawer fitted for a basin, 
soap scoops etc and the whole raised on square 
tapered legs terminating in brass feet and casters.

Ca.1785

Height:34.5”, 88cms 
Width:.24.5”, 62cms 
Depth:20”, 51 cms



48 49www.wrharvey.com www.wrharvey.com

No: 399N

A superb Queen Anne period Burr Walnut Bureau 
Cabinet having a stepped, concave cornice above 
the two doors, the top retaining the original 
bevelled mirror plates and fitted with adjustable 
shelves above a row of conforming drawers, the 
base with a particularly well fitted stepped concave 
interior to the bureau with a reading stand to the 
well, the whole feather banded throughout and 
raised on bracket feet.

Ca. 1710        

Height: 83.5”, 212cms 
Width: 40.5”, 103cms 
Depth: 24”, 61cms.

No:401U/7787

A fine and rare George IV Period Mahogany 
Partners Pedestal Desk, the rectangular top lined in  
faded green leather with gilt tooled borders above 
three frieze drawers to each side, the pedestals 
each with three graduated drawers to one side and 
cupboards to the other, the whole raised on plinth 
bases

 Ca.1830

Height: 29”, 74 cms 
Width: 60”, 153 cms 
Depth: 37” 94 cms. 

No: 403J

Thos. Wheeler Londini Fecit.

An extremely fine and rare JamesII/William and 
Mary Period Marquetry Inlaid Walnut Longcase 
Clock of attractive small size with rising, domed 
hood, the hour striking 8-day movement with 5 
pillars and outside count wheel, the 10” square dial 
with cherub’s head spandrels, subsidiary seconds 
dial, matted dial centre, ringed wind holes and 
chamfered calendar aperture flanked by ebonised 
columns and borders of floral marquetry.

The trunk door is also inlaid with panels of bird 
and floral marquetry and an oval lenticle glass, the 
convex cross grain mouldings between the trunk 
and hood as well as the trunk and base are early 
forms, the base with a conforming panel of bird 
and floral marquetry and all raised on flat,turned 
bun feet.

Ca. 1685

Height: 87”, 221 cms 
Width: 17”, 43 cms 
Depth: 10”, 25.5 cms.

Lit: The Wetherfield Collection: Fig 55 a 
comparable marquetry Longcase Clock by this 
maker. He is listed as having been apprenticed 
to Nicholas Coxeter as early as 1647 and was 
admitted to the freedom of The Clockmaker’s 
Company in 1655. He served as master of the 
Clockmaker’s Company in 1684 at around the time 
he made this clock. A Lantern Clock of his make 
bears the inscription “Thomas Wheeler, near the 
French Church in Londini”. He died in 1694.

See also Britten’s Old Clocks and Watches and 
their makers;

English Domestic Clocks, Cescinsky and Webster.
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In the meantime we are indebted to George 
Hepplewhite whose widow, Alice, published a book 
of his designs for furniture two years after his 1786 
death. “The Cabinetmaker and Upholsterers Guide” 
gave it’s author’s name to a whole period of designs 
from the last two decades of the 18th. century and 
on plate 79 we see the term “Rudd’s Table” used.

George Hepplewhite was unknown during his 
lifetime and it is due to Alice’s business acumen 
that his name has survived. His style is a very 
traditionally based transition from the Gothic, 
Chinese, Rococo and Neo-classical idioms of 
Chippendale to the lighter lines and designs of 
Thomas Sheraton. However, in the notes to plate 
79 he writes: “Rudd’s Table or Reflecting Dressing 
Table, This is the most complete dressing table 
made, possessing every convenience which can be 
wanted, or mechanism and ingenuity supply. It 
derives its name from a once popular character, for 
whom it is reported it was first invented.” It then 
describes the construction in greater detail. It is also 
interesting to see the inlays on this example which 
tally with suggestions in the preceding plate and 
elsewhere in the publication. This example also has 
the fluted legs as in Hepplewhite’s design

The centre drawer is fitted for writing and it is 
delightful to see how so many of the intricate 
little internal fitments still retain the original lids. 
Again, the crossbanding to the drawers is exactly as 
described by Hepplewhite. .Apparently, the Rudd 
Trial was as avidly followed and widely reported in 
George III’s reign as was the O J Simpson Trial in 
the USA some two centuries later.

No.401X

A truly rare and magnificent George III Period 
Mahogany and Marquetry Inlaid Dressing Table, 
the elaborately inlaid Flame Mahogany Rectangular 
Top with crossbanded edge above three drawers, 
the centre drawer fitted for writing and with a baize 
lined slide, the two flanking drawers opening to 
show fitted interiors with lidded boxes and infinitely 
adjustable mirrors, all the drawers crossbanded, 
the frieze with a band of marquetry raised on four 
fluted legs terminating in spade feet and having 
inlaid flowers

Ca. 1775                                                    

Height: 33.5”, 86 cms 
Width: 45.5”, 116 cms 
Depth: 28.5”, 73 cms.

This model of table is both illustrated and described 
as “Rudd’s Table” in George Hepplewhite’s “The 
Cabinetmaker and Upholsterers Guide”. Thomas 
Shearer also published his version of the design 
which was carried in the “Cabinet-Makers’ London 
Book of Prices” and also described as “Rudd’s 
Table”. For both to have carried this description of 
the table means that the original, which this could 
be, was made recently enough to have been in their 
memories and for the Rudd Scandal to still have 
impacted on society throughout the 1780s. 

It appears the original table was made for Margaret 
Caroline Rudd, an infamous forger and fraudster 
who left a trail of broken men behind her. 
This included the twins, Daniel and Robert Perreau 
who stood trial with her for forgery and were found 
guilty and hanged in 1775 though she used her 
undoubted charms to secure a not guilty verdict 
for herself. This Georgian Scandal rocked the very 
pillars of the establishment including George III, 
John Wilkes, Lord Mansfield and many others. 
How did Hepplewhite and Shearer know what her 
dressing table looked like? 
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No: 404Q/7652

HENRY OVERALL, RAMSEY

A truly rare and exceptional George III period Black 
Lacquer Tavern Clock by Henry Overall, Ramsey.

This has an access door to the right side and a 
shallow concave moulded foot. The shield dial is 
well proportioned and the broad moulded surround 
projects on either side of the trunk, typical of clocks 
of this period. It retains Giltwood finials flanking the 
arched top. 
 
The decoration on the trunk door depicts four figures, 
one seated atop a barrel, trees, flowers etc. The trunk 
sides are filled with floral sprays. The base is decorated 
with a pagoda, an arch, a figure and a duck beside a 
pond, trees, etc. The dial is decorated with leafy scrolls 
in the corners. The brass hands have heart tips with 
long counterpoise to the minute. The chapter rings 
are in a contrasting off- white with both Arabic and 
Roman numerals in black. The 14-day movement with 
tapered plates, anchor escapement, four pillars, steel 
pendulum rod with brass faced bob and what may 
well be the original, large lead weight.

Ca. 1770                                            

Height:58.5”, 149 cms 
Width: 31”, 79 cms 
Depth :8.5” 21

Lit: English Dial Clocks by Ronald E Rose, See front 
cover, Plate 1,Plate 28, Page 70, for illustrations of 
very similar clocks.

G.H.Baillie, “Watchmakers and Clockmakers of the 
World” Lists Henry Overall of Romsey as Ca. 1780 
and known for a Longcase Clock in Lacquer as well 
as a watch.
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